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Tradition and Innovation in Nojis Lyrics

Khurramova Zebiniso Safarboevna
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Abstract: This article is devoted to the analysis of the lyrical heritage of the son of Qori Muhammadrasul Zubaydullahhoja, an
intelligent and enlightened person who lived in the time of the former Soviet regime, received a madrasa education, and
memorized Qurani Karim.From the 1910s to the 1980s of the former Shura era, the poet, who was engaged in active artistic
creation and continued the traditional eastern classical literature under the pseudonym Noji, was repressed by the Shura state.
One of the creators who had to hide their poetic works after returning to their country because they did not correspond to the
ideology of the existing system. We can say that Noji’s lyrical heritage is one of the bright pages of the 20th century Uzbek
classical literature. Because these beautiful ghazals did not reflect the happy life of the people of the new Soviet society under the
conditions of the new system, but the broad and meaningful traditions of the classical direction, which embodied the Eastern
philosophical and religious worldview, with their own skill. One of the talented individuals who secretly engaged in artistic
creation during the time of the former Soviet regime and whose lyrical heritage began to be studied after the independence of
our country, created under the pseudonym Noji. He lived and created in half of the nineteenth century, and the eighties of the
twentieth century (1895-1989) in the Kattakorgan city, Samarkand region.
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I. INTRODUCTION

One of the talented people who secretly engaged in artistic creation while living during the former Soviet regime, and whose lyrical
heritage began to be studied after the independence of our country, is the son of Qori Muhammadrasul Zubaydullahhoja, who
created under the pseudonym Noji. He lived and created in half of the nineteenth century, and the eighties of the twentieth century
(1895-1989) in the Kattakorgan city, Samarkand region. A part of Noji’s lyrical heritage was published in the form of “Oman” after
independence, and then in the form of a complete poetry collectionl. It should be noted that the poet’s lyrics consist of examples of
poetry in the traditional classical direction and have a unique outlook, style and artistry. In Noji’s poems, as in the case of most
artists who lived during the Shura period, the mood of dissatisfaction with the times and enthusiasm is not noticeable enough to
attract attention. It can be said that there are not many such sad poems of the poet. In his ghazals, along with the conclusions based
on the life experiences of a wise soul, the ideas of enjoying life and encouraging people to spend their lives joyfully shine. This was
especially evident in his poems on romantic themes:

I'ya yorw rynman apo OGMp capBHHO3 MCTap KYHTYII,

Wnruna koM yiiarad KOKWIIapo3 Uctap KYHTYII.

Caps octH, cyB 0yitn arpu KyHHO KajpoKHH,

Ba3m srapra maxpamm 0apOaTHaBO3 HCTAP KYHTYIL.
Noji’s commentaries on the ghazals of a number of great representatives of Uzbek classic literature are especially
noteworthy.Among these songs are Navoi’s “By keua oxum enu gaBpoHHH OapxaM yprynek”’, “XaBo Xyl 3pIu-io, oummaa oup
Kagax Maium HoO”, “T'ap »xado kui, rap BadOKMM, NWICHTOHHM CEH MEHHMHI”, “MeHra HOMeXpHOOH Ep y3rasapra MexpuOOH
spmunt”, Fuzuli's “KYHrysn eTau axan, 3aBKd pyXu QUiiop etMasmy”, “Erau sxonum xaxp una, Baciu pyxu ép uctapam”, Ogahi’s
“MyIIKMH KOIIMHIHA XalWbaTH yJ YallMH Xajutof yctuHa”, ‘“KyHyH namruaa Kouma, 9 KYHTYN, CaHTH MajoMmaTauH’, Amiri's
“CynOynu 3ynuHrHA TapkaTt™Ma cabo Ky3ranmacyn”, “BuconmHrra KyHryn MyImToK 34, 96 €p, xym kexnuar’” are the following of
the poet's predecessors. His skills are commendable. Also, the poet was inspired by the works of classical poetry whose names were
mentioned (including “/ycrmap, épumuu KypanMm cyB sabupa yarypyp” (Atoyi), “XKonnu Haiimail Tanma acpa® capdu auinop
Yyimaca”, “Kermanrus éaumaan sit ax000, 6up nam ynrypyHr”, “bup mapm xkpoHuga ourydra Xoi 3TMUII MaHu, “Baran ramn
MeHH pabHO Kajummuu jon atran” (Navoi), “Ep ép Yncaiimm, Mexnar uxtuép aiinapmumum”,“FO3HHT 1aBpuia 3yMpajryH XaTHHT
Bop”’(Fuzuli), “XycHunr aBcoduum rap ymmokiap, angosanap”, “Oi 103yHrMy 3i mapu, MyImKHH HHK0O yctuHzmaayp” (Ogahi),
“Kaiicn MaxBallHU CEHUHTIEK opa3u ToOoHH Bop?”, “Jlainm cudarnm umKuga nesoHa O6ynuOman”, “KypcaT 103yHTHU Jaxp 3iu
xaipon 6yna xoncun” (Mashrab) many tazmin ghazals once again confirm that he is a skilled master of words.

" Hosxwuii. Jleon. —Tomkent: MymTo3 cy3. 2014.
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As a poet, Noji Zullisonayn wrote in Uzbek and Persian-Tajik languages with equal skill. In his poems in Uzbek language, lyricism,
enthusiasm, passion for living and creating are praised with a high spirit. In his ghazals written in the Persian-Tajik language, along
with these aspects, the image of the poet as a person striving for perfection is revealed:

OpTHOOpH (azmy qoHHIIT 3appa Jap oJaM HaMOH[,

A3 maiiu TOHWIIBAPOH 3-OH MYTTacuiI padTeM Mo.

Xap Kupo auaeM mMactu 6omau Kuopy Fypyp,

XyHU Jui1 XYpleMy CHJI ramTeMy cui padreM Mo.

(There is not a single value of knowledge left in the world, even though we have been following the footsteps of scientists. We were
drunk with arrogance, we were drunk from our hearts, we became and disappeared)
He expresses his thoughts on the subject he is addressing, regardless of the topic, in a vital, sincere, and at the same time highly
artistic manner. Especially in the ghazal that starts with “Someone informed me that you are beautiful”, these aspects of the poet and
his folk approach to ghazal writing are beautifully expressed. The heart of a lover who is eagerly waiting for valentine’s visit and
yearning for joy is depicted in a natural and close to the heart. The poet is in love with metaphors such as the replacement of the
word “someone” with the synonym of “evangelist” in another place, “pouring out the blood in the jar”, “getting away from the
sugary honey”, even “not caring about death”, and the peace of the neighbor who was disturbed by the noise of the night. Skillfully
used to convey his state of mind.The artistic approach of the poet is clearly reflected in the use of content and artistic visual tools in
the tazmin ghazals written to the ghazals of the predecessors. Principally, his proverbial ghazal: [{yctnap, épumuu xypanm, cys
nabuna ynrypyp,
Mas>xu XyCHH CyBra TyIIca, Xap 3aMOH CyB TaymiHyp — based on the following ghazal of Atoyi:

Vi1 caHaMKHM, CyB SIKOCHHJIA TAPUTEK YITYPYp

Fositn Hozyknmuruaus cyB 6ma 1otTca 0yiyp.

The skill of the poet is that he does not write ghazals similar to popular verses, but creates a unique original ghazal using this theme
and these images. While Atoyi exaggerates the image of the river with very subtle and subtle qualities, Nojiy does not repeat this
image and characterization, but develops it meaningfully: the reflection of the river becomes material, the image of a leech in the
water makes the water ripple, and the water that has reached the status of life begins to move towards a beautiful landscape. . As the
lyrical hero describes the land:

V1 napu 0€ Ky3yMHH 4aliMacura KyHauMy?
Xap tapad Ky3 Mmapaymu cyB MaBkacunaa Kysramyp— develops the next stanzas of the ghazal with his lines and uses the image of
the water wave in a completely different sense. The movement of the pupil in the eye socket is described very skillfully by the poet:
the fairy landed on the eyes of the lover, from whom water (tears) was constantly flowing, it seems...The eye is a very sensitive
organ of a person, it is quickly affected by dust and tears. Also, the fluid in the human eyeball provides movement of the pupil in all
directions. Noji skillfully depicts this situation. In the above stanza, “the image of a leech seen in the water makes the water ripple”,
as a logical continuation of these lines, “the pupil of my lamb is moving in all directions in the waves of the water, has the falcon
landed in the fountain of my eye?”
Atoyi’s ghazal:

Konnapunr écun Atoin Kypraau XycH HIpa TOK

Cy6xunam Mexpobnapna cypau “Ecun’ ykup-
Ends with a conclusion based on the traditional Islamic point of view, Noji unexpectedly turns to folk humor: when the lyrical hero
sees the valentine and his opponent side by side, he burns with jealousy, compares the opponent to a giant, and the valentine to a
fairy, thus emphasizing that the opponent is not at all worthy of the valentine who has no equal in beauty:
Ep una arépuu 60r nupa kypaym, Hoxué,
Amra yxmap: nesiap Oupiia napu oupro opyp.
At this point, a special interpretation of the image of the opponent was created in the poet’s lyrics, as well as the attitude of the
lyrical hero to the opponent. Because this symbol is not just mentioned as an opponent. In many places, the image of the opponent is
beaten to the ground by the lyrical hero with various similes, sometimes humorously, sometimes sincerely. Feelings of jealousy and
anger towards the rival cause the lyrical hero to use various negative similes against him:
I'ap Gopca paku®d onauHrra man 6yicyH acru,
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30F yuca arap 001M TYKYJICYH BaTaHUHT IaH.
The poet who praises the opponent with “adjectives” such as “not”, “shum” sometimes doubts his side:

Kuncam cenra FailpyH MIHKOST

Vi1 mrymra 60pu6 yakapMHUKaHCaH.
The state of mind of the lover who saw valentine entering the rival’s house (albeit a little rough), the jealousy and anger in his heart
are expressed in such verses:

Kupaunr paku6 yitnra MeH pamikIuH AeanM,

Kypanm orun muunaa EKUIFaH YaporHH.
That is, he uses unusual but vital metaphors that the lover is a lamp, the opponent’s house is a hospital, and the mistress is a place
she does not deserve — a lamp lit in the hospital. The poet’s poems in the Persian-Tajik language also contain places where the
opponent’s symbol is depicted in an exaggerated form in negative colors:

OH kagap 6opumaam a3 auiaa TY(QOHU CHPHIIK,

Xonawu arép TO rap/aj xapod a3 gyalMH MaH.
(Content: I shed so many tears from my eyes that my tears became a flood, let the house of the poor be destroyed by my tears)
In the poet’s intimate lyrics, the symbols are colorful, the artistic principles are different. It should be noted that in his poems, not
only the symbol of the rival, but also the symbols of the lover and the mistress are expressed through traditional style and allusions,
and at the same time, they are interpreted with originality. We can see in Noji’s ghazals the image of a helpless, helpless, devoted
lover who sees virtue even in her flaws or oppression, as a traditional lover in classical poetry:

KynyH Boauiicuna MmeH HoxuHM X0MMU Kyprasnap,

Axab, Oup OMMKH COMUK dKaH Jed co3 E3MuIIap.

His devotion is such that he lays down his life as a sacrifice for the coming of the world:

DM KYHTYN TyTTHII MyXaii€ y3Hn KypOOHH ydyH,

Babna 6epau €pr )KOHUM, KENTYCUIYp OUp KyHH.
Or:

TaaxokyO KniMaHru3, €p SIIUTHIa MOXapo Kyprad,

Tanum nomm?2 y3a KyHUIard uTaap Talommoyp.

He says, “Don’t be surprised if the dogs of the river fight over his dead body when the lover dies at the entrance of the
river.” Because not only people are mad at the incomparable nature, even the dogs walking on the river are tearing the dead body of
the lover.

The following stanza clearly expresses the devotion of a lover in Noji’s ghazals:
Bommmra kit kagam, ToiiMac aéFuHT, Xe4 XaB(] 3TMa,
Masomar TOmuIuH OOIIMM aéFHHT OCTHICK SUI(OK.
Or let’s pay attention to this stanza, which is a vivid example of artistry and vitality:
DUIMKNIM OCTHJIaH YTCaHT aéFUHTIaH Xabapaop Vi,
K¥y3uMHUHT €MIMIMH yHraH yIoM aTtpodura sSHTOK.
This couplet, which embodies the devotion of a lover, is a great example of a person’s devotion to his beloved person.
It is worth noting that the poet was not limited to such a traditional form of representation when creating the image of a lover. We
can see that Noji’s lyrical hero is self-aware in some places, even a little bolder:
MaxgBanuiapapo ceH Iax, OIHMKJIapapo MeH Xam
Kemn, xenky, MyHOCHOMU3 Xap UKKHMMHU3 953034.
In traditional classical poetry, the allegory of the “King of the Devils” usually refers to the most loyal or humble qualities of lovers.
If Noji had approached it this way, this allegory of his would not have differed from traditional allegory. But he dares to put himself
on the same level as the lover as the “king of lovers”, and with this allusion we can see that he gave a modern touch to the image of
the lover. In another place:
CeH XycHY MaJIoXaTAa MalIxypy 3aMOHypCaH,
MeH xaM CeHUHT UIIKWHTAa TOIIUM OyroK oBo3a —not that he became a “disgraceful world” because of his love, on the contrary, he
is proud that he found a “great voice” because of his lover.
In another stanza, we witness a lover whose cup of patience is full of anticipation expressing a sharp opinion to his mistress:

2 Jlom — died body
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ToxkaTum TOK Y11, >KOHO, CyIH UYK Iyd BabAaIuH,
E sxun ken, & Myxa66at pumracus sx 6opa ys.
In Noji’s ghazals, we see two different approaches to the image of the mistress. In the style of the first image, the mistress is
depicted in a classical way — beautiful, but aggressive, too tender, merciless. But for a lover, just seeing her is a great joy:
O3 311 SXCOHH, KYTI 3PN UTOOH, SMIUKHIM,
oz 6¥naym >xabpu KyIry 1yThH 03UMHU KYpPYO.
The second is Noji’s unique style of painting, in which the mistress also shows her “other qualities”. In particular, the tannoy and
subtle taste, so much so that the lover calls her “flower” after kissing her:
FO3uHrHY TN nerannMra apa3s KWIIUHIMY?
TacapgaykuHr OynmaiiH €Kn HO3 KWJIIUHIMY?
The lover that Noji portrays is not too proud to look down on the lover:
Keua amxyman nupa ce3auM HUXOH,
MeHnu yi napu Ky3ura Wiryzek.
The valentine sometimes favors his lover:
Tyry6 Hoxwuit nnrunu nytd nna
Pakubmnapun O6arpun Oy KyH THATYAeK — can also show unexpected favors. At the same time, the mistress is cheerful and cheerful,
we see this quality of her in the following stanza:
Tuz Oyxu0, epra O0KHO ainaguM U3XOpH HUES,
ba3m anuanH émrypyH Babaan MUHXOH JTTH.
The actions of a lover who meets a lover on the street who has recovered from an illness will delight not only the lover, but also
anyone:
Cornnk BakTHMAa Oup KyH Wy y3a ynuiad MeHwu,
Hosxwuit, noxnit ne6 tanarryd Oupia KyJIayproH du.
If we take into account the meanings of “saved”, “rescued” in the Arabic language “Noji” means “to speak gently with grace”, “to
caress”, it is not difficult to understand that the poet made a skillful play on words (i.e., Noji from illness He caressed and laughed
saying that he was saved and recovered). Valentine in Noji’s love poems represents the symbols of Allah, Muhammad s.a.v., father,
friend, brother, child, student in a broad sense, as in classical poetry. The poet applies the belief that a person who sees a fairy
becomes a lunatic, which is widespread among the people, in relation to himself and his friend:
JleBona 6yiyp, Kypca apyHHU KHIIX JepIiap,
MeH yn mapuHH KypMacH JeBoHa 0yiryOMaH.
When it is said to fall in love without seeing oneself, to be madly in love with him, the Creator is meant here. In addition, in his
letters to his close friend Salahi Makhdum and his student Saidi, we can see that the concept of valentine is described in a broad
sense — based on the traditional approach. Noji Salahi writes to Makhdum:
W3unr tydporun TyTHE aiinacam,
Cy3uHT %aBXapHH MyMHE alacam.
Ku yica Oy naBnaT mysiccap MaHra
He 3axmat cenra, 6anku s1a33aT Manra3
This situation is clearly reflected in the letter of Noji, who is a master of skill, to Saidi, a young talent who is like a child and student
of traditional tashbehs:
Pyxcopu k¥3ym y3pa Hyp Oeprai,
I'ybropu menra kym cypyp Oepraii.
Kynraymra xy3yp apyp BUcOIH,
XakauH TuiiapaMm KaJiuH kamonu4 .
The main aspect of Noji’s romantic lyrics is the approach to the world and existence from a religious-mystical point of view, as we
can see in many ghazals.

? Canoxuit. Kopu Canoxummus Maxaym Kopu Kanomumms Maxaym Jemn. Kyrunran xuto6. — Tomkent: “Illapk” HampuéT-mar6aa
AKIUSIOPIINK KOMIaHusIcH Oom Taxpupusta. 2015. 520-6er. Homanamn.

* Conpmit. Keunxkam kuro6. —Tomkent: “Illapk” Hampuér-MaT6aa akIISIOPINK KOMIAHISICH GO Taxpupuaty. Hamrpra Taifépnosumn
Kapumbepau Typamypon. 2014. 176. Hoxwuitruar Conaniira 6utran MakTyOHIaH.
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A3BanauH TUHHATUM TaXMUPS STUITAaH UUIK JOHUIUH,
By #iynna xap Kagap pamx yica oprap cadbpy OapaouIiM.

This shows that Noji is in agreement with his teachers not only in the use of genres and artistic tools, but also in the mystical ideas
and philosophical views that are considered to be the roots of our classical poetry. This shows that despite the ideological
persecution in Uzbek literature of the 20th century, philosophical-mystical poetry was preserved and successfully continued.

In short, Noji’s ghazals are full of beauty, although he is in his 70s and 80s, he can be said to be a gentle poetry reflecting the heart

of

a delightful poet who has a “satisfying heart” and “no incentive to go in front of young men”. Studying the lyrical heritage of the

poet enriches Uzbek literature with another masterful work of the poet. Researching the unique aspects of his poetry is of great
scientific importance as a component of our literature in the classical direction, which existed in the period before independence, but
has not yet been fully studied.
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